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Bb Trumpet Fingering Chart

(Notes on gray background are pedal tones - younger players should use 12 3 for all pedal tones.)
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Concert F Around The Band

Each instrument will play concert F in their middle register. As a trumpeter, you will
need to transpose the concert F in measure one to your instrument's pitch in measure two.

The transposition for cornet/trumpet is up a major second.

1
A 2
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Your director will divide the band into various sections or groups for the
listening drill Concert F Around The Band. Group 9
; o

Group 8
o P

Once the instruments have been placed into groups,
write the name of the instrument(s)
in the appropriate box

Group 7
o P

below (every box may © Group §
not be used). Group 5
o Group 4
. Group 3

This method of grouping will
o Sovr2 be used to practice different musical
concepts. Various styles, rhythms, dynamics,
o Group 1 articulations and chords may be drilled in this manner.

As you play the exercise, keep the following concepts in mind:

attack release
* match the primary parts of each note (attack-sustain-release) | I
. O |
* work for a smooth shape to each note (no bumps in the sound) I —— ]

* hand off tenuto notes (full value) without creating "holes" between the attacks
* match intonation, intensity, volume, tone quality, and the "body of sound”
* be aware of the different colors (timbres) of the instrument groups and their location in the room

* listen from the bottom groups and balance low-middle-high

TAr A TN



Articulation Exercises

Articulations: A Study in Styles

Four connected quarter-notes  Four quarter-notes in "lifted" style.

(tenuto). The sound of one

The attack is the same as tenuto,

note "touches" the next note.  but the end of the note is tapered.

Four quarter-notes "lifted and

short” (staccato). Separated

and detached (half full value).
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Eighth-notes in connected style.

Eighth-notes in lifted and short style.
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Eighth-note triplets in connected style. Eighth-note triplets in a detached style (bounced).
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Sixteenth-notes in a connected style.
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Long Tones

Concert F Descending
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Long Tone 2
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Long Tone 3

Intervals of a major 2nd

intervals of @ minor 2nmd
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s

1

1

&
12

1

(|

=
10

ra
L W)

intervals of a perfect 4th

intervals of an augmented 4th
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Warm-Up Set 1

Options 1, 2, & 3
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Options 1,2, & 3
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Warm-Up Set 3

Options 1,2, & 3
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Options 1, 2, & 3 - fingerings indicated in parenthesis
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Option 4 - fingerings indicated in parenthesis
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Technical Exercises in the Key of C (Concert Bp)

Major Scale
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Scale Pattern 2*
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Scale in Thirds*

Interval Study
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Technical Exercises in the Key of G (Concert F)

Major Scale
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Scale Pattern 2*
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14
Technical Exercises in the Key of D (Concert C)

Major Scale
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Scale Pattern 2*
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Technical Exercises in the Key of A (Concert G)

Major Scale
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Scale Pattern 2*
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Technical Exercises in the Key of E (Concert D)

Major Scale
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Major Scale
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Technical Exercises in the Key of Ff (Concert E)

Major Scale
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Technical Exercises in the Key of Ab (Concert Gb)

Major Scale
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Scale Pattern 2*
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Technical Exercises in the Key of Eb (Concert D})

Major Scale
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Scale Pattern 2*
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Technical Exercises in the Key of Bb (Concert Ab)

Major Scale
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Scale Pattern 2*
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Chord Study 1*
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Technical Exercises in the Key of F (Concert E})

Major Scale
e | T r'=4 r-T-1--1 |
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Chorales & Tuning Exercises in-C (Concert Bb)

Interval Tuning

1 Intervals from tonic (major 3rd, perfect 4th, perfect 5th)

1 2 3 4 5 , 5
F=n— t — > = I — ¥ = ; — ¥ |
—— = — 2 i} s =1 + H— e i 2 -
d e ——— | : e ——— e — * e ——— e e— -
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2 Intervals of a major 3rd on the I-IV-V-I chord progression
A1 2 3 4 5 | 6 7 .
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Chord Tuning
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Chorale 2 (full band)
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Chorales & Tuning Exercises in G (Concert F)

Interval Tuning

1 Intervals from tonic (major 3rd, perfect 4th, perfect 5th)

LI | 2 3 : 4 5 ] 6 ,
1 T re TT—¢ 1 3 I = T —T1
1 111 =~ —u
1 £ = . = £ = = T ——H
* 120 = — T — = < ||i-' = | —H
i I

2 Intervals of a major 3rd on the I-IV-V-I chord progression
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Chorales & Tuning Exercises in F (Concert Ej)

Interval Tuning

1 Intervals from tonic {(major 3rd, perfect 4th, perfect 5th}

L_e_:.,.‘: 2 T ::.": 3 ‘ X :?; . a —
L h W) 1 L | | 1 . 1l 1 - 1 1 Y 1 L1 Y —
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2 Intervals of a major 3rd on the I-IV-V-I chord progression
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Chorale 6 (full band)
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Chorale & Tuning Exercises in D (Concert C)

Interval Tuning

1 Intervals from tonic (major 3rd, perfect 4th, perfect 5th)

ad ! 2 3 4 5 . 8
== "1[{ F i L : 1 ; :: 1 : : I ; }: 1 : : L r 4 _P
He—t=t—y = s——H = == i Z—— —
Chord Tuning
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Interval Tuning

1 Intervals from tonic (minor 3rd, perfect 4th, perfect 5th)

LN P S S

A ! 2 3 X 4 5 L 8
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r 1_{roat) 2 3 (5th) 4 _
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Chorale & Tuning Exercises in A (Concert G)

Interval Tuning

1 intervals from tonic (major 3rd, perfect 4th, perfect Sth)

Al # 1 1 2 3 . | 4 5 ) nl & )
m‘;—‘-’ﬂ" 1 ) — ¥ t—t s 1=t ¥ 1 E u: ¥ EE
& ran k1§ L W S l.u _: lu- - :: r o Ir) : I.r)- rY }: {J —F = 2 H
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7 1 1 & X
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Interval Tuning

1 Intervals from tonic (minor 3rd, perfect 4th, perfect Sth)
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Chord Tuning
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g - r(sm) r [ (3ra)
iv
02 {root} [] T {5th)
!J i e =2
o ) (5th) | | (7th} (3rd)
= . =214 = =
M) " (3rd) (root)
v v7 i
. 1 [l
— =——]
T

B divisi r"-"l

i

[




40

Chorale & Tuning Exercises in B} (Concert Ab)

Interval Tuning

1 Intervals from tonic (major 3rd, perfect 4th, perfect 5th)

'y 2 R 0 RO R I I —
T e =
o i I I i ] ] ] ] I
Chord Tuning
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Appendix
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(d minor)
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E (b minor)
(g minor)
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(c minor) . (f sharp minc
Fifths
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S -
(f minor) Dl, Ch
@ GI’ (a flat minor)
(b flat minor)
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(e flat minor)

(g sharp minor)



2 - Appendix

One Octave Scales & Arpeggios

In All Twelve Major Key Signatures
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4 - Appendix .
Full Range Scales

In All Twelve Major Key Signatures
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46 - Appendix

Chromatic Scales
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Scale and Chord Related Theory

. scale is a series of single notes which ascend or descend in a stepwise manner within the range of an octave.

lecause scales are arranged in a stepwise manner, the note names will always be in alphabetical order.

“he notes within scales have a specific whole step/half step
ntervalic relationship with each other.

C natural minor scale (lower the 3rd, 6th, and
7th scale degrees a half step).

C maijor scale (half steps are between scale degrees mtervals: W Hw w B w o w
3-4and7-8). AN AN
C D F G A B C
Scale Degrees: 1 2 3 4 5 & 7 -]
Intervals: W w

H w w w H .
i VAN e | | nmmm VAN C harmonic minor scale (lower the 3rd and
6th scale degrees a half step).

C D ETFG A BZC

1

5 6 Iniervals: W H# w w H wain
Scale Degrees: 1 2 3 4 5 7 8 l | 'T . '/\‘b PaN
Tonic  Dominant Leading Tone C D F G A B C
Scale Degrees: 1 2 3 4 5 [ 7 8
C melodic minor scale ascending lower the 3rd and descending lower the 7th, 6th, A“gr?e?te‘? l& g;mlrgshed
and 3rd scale degrees a half step). TR m
w i W [ w H W w H w wH w Augmented 4th
triervals: w v (tritone)
l_'l/\l-"lb e | VAN v I{\l W I/b\l—l
C D F G A BC B AG F FDC @
Scale Degrees: |1 2 3 4 5 6 7 B 7 é 3 4 3 2 !
Diminished 5th
. (tritone)
Intervals of the C major scale: [ AEE . |
Major 2nd Major 3rd Perfect 4th  Perfect 5th Major 6th Major 7th Perfect Octave
i T | r—=—1 T 1|
=== | R
T g - r e F F i f - t = E“‘!Eg ! I
Minor Intervals from C g &
@ minorznd | C major triad (three note chord) in root position and inversions.
@ minor 3rd Root Position First Inversion Second Inversion
ﬁ = T T3 n
minor 6th @EL:—_"_ e - ——— - —
@ : ‘§— —F -
From Bottom: From Bottom: From Bottom:
@ minor 7th root-third-fifth third-fifth-root fifth-root-third
l .
Basic chord types constructed from C:
sential Vocabulary:
Esse Major Minor Diminished
Interval - the distance between two notes E fower thixd fower third & fifth
1 = i |
Half Step - the closest interval between two notes F—é =S — T g —
Whole Step - an interval of two half steps Augmented Sus 4

raise fifth fourth replaces third

b

Third - the distance of two adjacent lines or two adjacent spaces

Scale Degree - a note's classification according to its position in the scale

Tonic - the first note of a scale, the "key-note"” from which the scale takes its name
Dominant - the fifth scale degree, chords built on this note are "dominant" and normally resolve to the tonic

Leading Tone - the seventh scale degree, it is one half step below tonic and its tendency is to "lead" or rise to the tonic
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